


dissolving of little groups in the middle of the arena, the reconciliation 
of Guido and Luisa and the final dance round the arena on the ring. The 
scene on the ring that we shot a week ago has already given Fellini the 
Opportunity to elaborate details of the principal characters. 

During the final rehearsals, late in the afternoon, Fellini, still unable 
to stand erect but again mobile, runs from the main camera to the ring, 
mounts and descends between two dancing bodies, and glues his eye to the 
No. 2 camera. “Keep going, Ian,” he calls to the magician, who is leading 
the dance. “Take them toward the road.” 

During the last takes, Fellini beats time with his hand as he stands at 
the camera. His half-closed eye is a tight, frozen slit. “Run! Run!” 

In the distance the long line snake-dances along the dirt path through 
the fields to the road. It is almost dark, but the magician is still clearly 
visible in his white costume and top hat. From time to time he looks back 
at his flock, waving his magic wand. 


October 12 “A little more profile, Marcello—you’re hand- 
somer that way.” Federico is starting the final scene between Guido and 
Luisa in the dining car, and then the film will be finished. For a month we 
have been hearing that the film will be finished from one day to the next. 
Now, when it is really the last day, it seems impossible to believe. 

The dining car is impregnated with a kind of suppressed exhilaration. 
The action takes place at the first corner table. The other chairs are taken 
by the entire cast and production staff. 

Guido and Luisa exchange a few words—the same things they said 
on the bench in the station when they were waiting for the train: 

“If you want the apartment,” he offers, “Ill move into a hotel.” 

“No. I need to be alone.” 

Fellini takes a red carnation from a vase, threads it through his button- 
hole, and kneels behind the camera for the final shot: “Tomorrow bring 
your luggage.” 

It is not the final shot. But tomorrow Gianni and his crew have to leave 
for the south to fulfill a contract for another film. This time there can be 
no doubt: tomorrow will be the final day. 
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